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Writerçs Workshop Unit 
Voice 

 

Introduce and 

Define Voice  

Gather students at the meeting area.  Using the SMARTboad Traits of Writing  file, quickly review what's be en 

learned so far about each trait.  As you review each trait  that you've already begun teaching , uncover its cell on 

the SMARTboard file.  

 

 

IDEAS: decid ing what you will write about and finding details 

about your topic  

CONVENTIONS: using correct spelling, punctuation, 

capitali zation, and grammar  

WORD CHOICE: choosing and using words  

ORGANIZATION: hooking your reader with an interesting 

beginning, sequencing your stor y, and wrapping your story up 

with a just right ending  

SENTENCE FLUENCY: beginning sentences in different ways, 

writing long/short sente nces, and rereading your story to 

check how it sounds  

VOICE: adding emotion/feeling  to your story  

 

Share, "Today another trait will be introduced.  It is the trait of VOICE.  When writers draw expressive illustrations, 

use emotion in their words, or give their story a sense of mood, they are using the trait of VOICE.  When a reader 

reads a story that has VOICE they ca n sense the story's mo od or feeling.  VOICE can be added to a story in the 

illustration, by using different text features, or by choos ing certain words.   

 

Uncover the VOICE cell on the SMARTboard file.  Quickly read  the four  c ue words  located in the VOICE 

box/cell (feeling, e motion, mood, expressive ), and share that we will learn more about VOICE in the days to 

come.  
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Writerçs Workshop Unit 
Voice 

 

Everyone Has 

Voice:  

Who is it? 

GAME 

Gather students around the carpet.  Have them sit in a circle around the carpet.    

 

Ask all students to close their eyes (no peek ing!).   

 

Say, òWhen I tap you on the shoulder, I want you to say, ôIs it time for lunch yet?õó   

 

Play the game a few times allowing several, if not all, children to have a turn.    

 

When done, have everyone open their eyes and ask them to give you feedbac k whether it was hard or easy to 

identify the voices of the speakers.  Why?  Why not?   

 

Discuss how family and friends recognize other family and friend voices on the phone without actually seeing 

them.  

 

Say, òVoice is important in writing too!  In fact, there are many different voices for writing.  Finding and using a 

voice in your writing helps your readers a lot!  They want to keep reading your story.  They want to keep reading 

the story because they are so interested in it.ó   

 

Ask, òHave you ever read  a book or poem that made you laugh?  What about a book that made you want to 

cry?ó  Conclude thaté 

Ǐ we can find voice in pictures/illustrations  

Ǐ we can find voice in stories  

Ǐ there are different kinds of picture/story voices  

Ǐ we can recognize what kind of voi ce a picture/story has - - just like we recognize whoõs human voice is 

on a phone or entering the room (when we canõt see them/donõt look with our eyes) 

 

Encourage students to think about what kind of voice their writing may have in it today.  

 

Dismiss for Writerõs Workshop. 
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Writerçs Workshop Unit 
Voice 

 

What Kinds of 

Voices are 

There? 

Voice in 

Illustrations  

 

(#1 of  3) 

Gather students around the carpet.   

 

Say, òStories have voices.ó 

        òThere are different voices and authors use voice in their stories to make their r eaders interested in the story.ó 

        òThey use voice to make their stories more interesting. ó 

        òVoice in stories can make the story sad. ó 

        òIt can make it silly.ó 

        òThere are other kinds of voices, too , but today we will talk about just one kind of voice .ó 

 

Hold up the David Shannon Books.   

 

Ask students what kind of voice the author David Shannon usually uses in his books.   

  

Inevitably t hey will think that most, if not all, of David Shannonõs books are silly. 

 

Say, òDavid Shannon writes books.ó 

        òHis stories are usually silly and we laugh and find them funny because of the voice he uses in his pictures. ó   

        òHis pictures hav e are very expressive.ó   

 

Discuss how David Shannon created expressive pictures.   

 

What is expressive about them?   

Did he add any words that also add voice to the story making it silly?   

 

Conclude that pictures/stories with voice make the reader want to read more.   

 

Encourage students to think about what kind of voice their writing may have in it today.  

 

Dismiss for Writerõs Workshop. 
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Writerçs Workshop Unit 
Voice 

 

What Kinds of 

Voices are 

There? 

Voice in Music  

 

(#2 of 3)  

Gather students around the carpet.   

 

Say, òStories have voices.ó 

        òThere are different voices and authors use voice in their stories to make their readers interested in the story.ó 

        òThey use voice to make their stories more interesting.ó 

        òVoice in stories can make the story sad.ó 

        òIt can make it silly.ó 

        òThere are other kinds of voices, too, but today we will talk about just one kind of voice.ó 

 

Hold up the music you will play.   

 

Say, òSometimes stories come in different forms.  Stories can be found in books, in pictures, and also in music.ó 

 

Say, òI have several music stories with me today that I will play. ò 

 

Say, òAs I play the music, letõs close our eyes and think about what kinds of VOICES we hear.ó 

 

Play th e music.  Discuss as appropriate the VOICES heard in the  music.  

 

Conclude that stories (written, pictures, or music)  with voice make the reader want to read /listen  more.   

 

Encourage students to think about what kind of voice their writing may have in it today.  

 

Dismiss for Writerõs Workshop. 

 
Peter and the Wolf  

by Sergey Prokofiev  

 

 

 
Tale of Tubby the Tuba  

by Manhattan Transfer  
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Writerçs Workshop Unit 
Voice 

 

What Kinds of 

Voices are 

There? 

Voice in Text 

(#3 of 3) 

Gather students around the carpet.   

 

Remind students that:  

        òThere are different voices and authors use voice in their stories to make their readers interested in the story.ó 

        òThey use voice to make their stories more interesting.ó 

        òVoice in stories can make the story sad.ó 

        òIt can make it silly.ó 

        òThere are other kinds of voices, too, but today we will talk about just one kind of voice.ó 

 

Hold up the David Shannon Books.  Briefly review what kind of voice David Shannon uses in most of his books.  

 

Ask, òWhat are some other kinds of voice that are in pictures or words?   

 

Brainstorm with the class (record their ideas on chart paper):  

 
Ǐ Funny, silly, kind, angry, mad, happy, frustrated, grateful, tired, sleepy, excited, upset, sad, worried, confused, etc.  

 

Read Today I Feel Silly by Jamie Lee Curtis (or another book about feelings/moods/emotions).  

 

Discuss the book as appropriate.  

 

Create a chart to collect Kinds of Voices  in stories and pictures.  

 

Add any emotions to the VOICE chart that students may have really connected to.  

 

Conclude that stories with voice (silly, sad, happy, etc.) make the reader want to read more.   

 

Encourage students to think about what kind of voice their writing may have in it today.  

 

Dismiss for Writerõs Workshop. 

 
Today I Feel Silly and Other 

Moods That Make My Day   

by Jamie Lee Curtis  

 

My Many Colored Days  

by Dr. Seuss 

 

 
Mood Swings  

by Jim Borgman  

 
Feelings 

by ALIKI 
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Writerçs Workshop Unit 
Voice 

 

What Voice is 

It? 

Gather students around the carpet.  

 

Display the emotion faces anchor chart.  

 

Say, òWeõve learned that authors and illustrators use voice in their writing and pictures.  They use voice to create 

mood and emotion.  Stories that have voice make the reader want to read more.  They keep the reader 

interested in the story.ó 

 

Review the list of kinds of voice from the previous voice lesson.   

 

Say, òWhen we read a book we will talk about the storyõs voice.  Sometimes stories have more than one voice in 

them.  Remember that there are different kinds of voices.  They help the reader to stay interested in the story and 

to want to keep reading.  As we read books we will decide which category to put it  under.  If it is a story that has 

voice of excitement, we will add it to the EXCITED Voice category.  If it is a story that has a voice of sadness, we 

will add it to the SAD Voice category.  And so onéó   

 

Read Wemberly Worried  by Kevin Henkes (you may wa nt to cover the title of the book and not share what it is 

titled until after students have identified that is mostly contains a voice of worry).   

 

After reading the book , discuss parts of the text where the author shows that Wemberly is worried through w ords 

(text).  How did Wemberly feel?  How did we feel for Wemberly?  Did we know Wemberly was worried?  How?  

 

Say, òKevin Henkes wanted us to feel like Wemberly.  He wanted us to know how Wemberly was feeling.  He used 

voice in his story.  He uses a worrie d voice.  (Give examples if needed or if time permits).  Add the book title 

and/or cover to the anchor chart under the òWORRIED Voiceó category.  Add a few examples from the text 

(lines) that are evidence it is a book with òWORRIED Voice.ó 

 

Conclude that s tories with voice (silly, sad, happy, etc.) make the reader want to read more.  Encourage 

students to think about what kind of voice their writing may have in it today.  

 

Dismiss for Writerõs Workshop. 

 
Wemberly Worried  

by Kevi n Henkes  
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Writerçs Workshop Unit 
Voice 

 

Ways to Show 

Voice  

Gather students around the carpet.  

 

Say, òSometimes authors show voice by writing the words differently.  Letõs look at an example.ó 

 

Read Harry the Dirty Dog  by Gene Zion.  While reading draw studentõs attention to the text and the authorõs use 

of repeated words and underlining.   If you choose to read a different book you could focus on other text 

features that add voice  (emphasis)  to th e piece:  

Ǐ bolding  

Ǐ underlining  

Ǐ italicizing  

Ǐ different fonts  

Ǐ BIG letters 

Ǐ exclamation points  

Ǐ repetition of words or phrases  

Ǐ parenthesis  

 

Begin a chart that features examples of these VOICE text features.   

 

As you read additional books containing examples of th ese VOICE text features, make a copy of the page and 

add it to the chart under the correct heading/category.  

 

Be sure to draw studentõs attention to uses of these VOICE text features in their own writing, your writing, and 

other books read throughout the y ear.  

 

Conclude that authors often use other text features such as bolding, capitalizing, underling, etc. to add voice to 

their writing.  By doing this they are adding emphasis to the words.   

  

Encourage students to begin experimenting with the use of VOIC E text features in their own writing.  

 

Dismiss for Writerõs Workshop. 

 
Harry the Dirty Dog  

by Gene Zion  
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Writerçs Workshop Unit 
Voice 

 

Voice Makes a 

Story Sound 

Different  

Gather students around the carpet.  

 

Say, òWhen readerõs read stories with voice it sounds different.ó 

 

Hold up the book  Walter the Farting Dog  by William Kotzwinkle.  

 

Read the book two ways: (1) Monotone, Robot Voice       (2) Expressive, Lively Voice  

 

Ask the class which reading  I seemed to have more fun with, and which reading they enjoyed listening to more.  

 

Say, òWhen readers read a story that has voice, they not only read it differently, they enjoy reading the book, 

and want to finish the story.  They are interested in it!ó 

 

Draw studentõs attention to parts where your voice (readerõs voice) may have changed.  Ask them why your 

voice changed (the voice in the story changed from ____ to _____).   

 

Say, òAuthors switch voices as their stories change (ideas, events).  So, a story can easily have one or more 

voices in it, depending on what the story is about, what happens in the story, and how lon g it is.ó 

 

List the types of voices found within the book Walter the Farting Dog  by William Kotzwinkle.  

 

Conclude thaté 

Ǐ we can find voice in pictures/illustrations and stories  

Ǐ there are different kinds of picture/story voices  

Ǐ we can recognize what kind of voice a picture/story has - - just like we recognize whoõs human voice is 

on a phone or entering the room (when we canõt see them/donõt look with our eyes) 

Ǐ authors switch the voice in their story to show changes within the story  

 

Encourage students to thin k about what kind of voice their writing may have in it today.  

 

Dismiss for writers workshop.  

 
Walter the Farting Dog  

by William Kotzwincle  
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Additional Books to Te ach Voice :  

 
How are You Feeling Today?  

(POSTER) 

by Jim Borgman  

18x24 

 
The Way I  Feel 

by Janan Kain  

 
Feelings to Share from A to Z  

by Todd and Peggy Snow  

 
Lots of Feelings  

by Shelley Rottner  

 

 
All About Frogs  

by Jim Arnosky  
 

I Am the Dog, I Am the Cat  

by Donald Hall  

 
Dirty Laundry Pile: Poems in Different Voices  

by Paul B. Janeczko  

 
Arctic Lights, Arctic Nights  

by Debbie Miller  

 
Alvie Eats Soup  

by Ross Collins 

 
Body Battles  

by Ritra Golden Gelman  

 
Halloween  

by Jerry Seinfeld  

 
How are You Peeling? Foods with Moods  

by Saxton Freymann and Joost Elffers  

 
I Wanna Iguana  

by Karen Kaufman Orloff  
 

Alice the Fairy  

by David Shannon  

 
Amos & Boris  

by William Steig  

 
The True Story of the 3 Li ttle Pigs 

by Jon Scieszka  

 
The Big Orange Splot  

by Daniel Manus Pinkwater  

 
The Paper Bag Princess  

by Robert Munsch  

 
Loop the Loop  

by Barbara Dugan  

 


